[Total No. of (i) Printed Pages 8 (i) Questions 9]
Sub Code : 0528 (1048) Exam Code : 0006
Exam : B.A./B.Sc. (General), 6th Semester
Subject : Music (Instrumental)‘ ;

Paper : Paper: A Theory (In all Mediums)

Time : 3 Hours Maximum Marks : 45

Note: Attempt five questions in all. Attempt one
question from each unit. Unit Nq. 5 is
compulsory. All questions carry equal
marks.

UNIT -1

1. Write down the historical development of
Indian Music from Bharat to Matang period.

9

2. Discuss in detail about Uttari and Dakshini
Sangeet Padhati ? Give their similarities and
- differences also. 9

UNIT - II

3. Write down the life sketch of Shri ‘Panna Lal
Ghosh’ and give his contribution towards Indian
Music. : 9
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4.

What are contribution of Pt. ‘Lal Mani Mishra’
towards Indian Music ? ‘Give his brief life
sketch also. 9

UNIT - I1I

Discuss the “Role of Instruménts in Chitrapat
Sangeet”. 9

Write an essay on ‘Manch Pradarshan’?

UNIT -1V

Write down the notation of a Maseet Khani
gat in any raga of your course along with three
toras. 9

(1) Write down the description of Raga ‘Bahar’.

o
2

(2) Write down the notation of Taal Sul Taal
in single and double layakaries.

o
2
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UNIT -V

(Compulsory)

9. Attempt any nine questions :

(1)
(2)
-(3)
(4)
(5)

(6)
(7)
(8)

1x9=9

Name any Tala having fourteen beats.

‘Write the Vadi Samvadi Swara of Ragi Tori.

What is the Jati of Raga Gujri Tori ?
Name the writer of Natya Shastra.

Which Instrument was played by shri
‘Panna Lal Ghosh’?

Name the guru of Smt.’Sharan Rani’.
Who wrote ‘Vrihadeshi’ grantha ?

Write one difference between Raga ‘Miyan

- Ki Tori’ and Raga ‘Gujri Tori’.

(9)

Name the main string of Sitar.

(10) Write the main combination of Swaras

used in Raga Miyan Ki Malhar.

(11) Write the Vadi Samvadi Swara of Raga

Bahar.

(12) Give only one contribution of Pt. Lal Mani

Mishra.

(13) Which Instrument was played by Smt.

Sharan Rani ?
3 PO
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1

(1) T =R & aR=d i | 45
(2) goora & a9 9% o1 O Y07 Fehrd H
NECH] ' | ' 4%
g -V
(orfraTH) ,
fpst 9 uei & IR 1x9=9

(1) Siee A= &0 ard w1 A o |

(2) IET ST H aEl-GarEr @x [/rE |

(3) IT IST ST W SRT FM B 7

(4) -TET M B TE@H H AH @

(5) =t ‘O T AW HiA- AT AT G o 7

(6) =t o1 T & TS H oA A

(7) geesh o= fee+ fomar or ? .

(8) T Fyewi &t ISl T&m o ISl H Uh =i

: I

(9) RO & wgE arR H TH e
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&c: g8 UA ATg © Ae" B, w3 T899 ulee
fSd fa Aes T o a9 AeH 53 | gfee
ggv I 3, A Aes sgEe e 2 U5 |

gfee - |

1. 393 T H3A1 © fimre (Bharat to Matang
period) ECECICE| ﬁaﬂ? T fefsgAa fear
(historical development)q}fﬁ{al 9

7. @?@'W{?Eﬁ(ﬁ (uttari and dakshini) Hall3
ygdt g9 ferag &89 g9or a9? Gast e
AGIe W3 W39 (similarities  and
differences )éffé@l 9

gfse - 11

3. T s w5 Uy T Hies Ufgow (1ife sketch
NG b A R R e

(contribution)ﬁ?ﬁl 9

L. U33 38 Har g © 3937 AdS O LTS
(contribution) & J fergg o o | QB?)" El

ﬁﬂumﬁu@?ﬁ'(life sketch) & f591 9

gfse - 11 _
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6
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6. ™9 YTJHASG (manch Pardarshan)3 feA3f33
&Y (essay) &2 : 9
gfee - IV

7. WUE J9F © fan & g g9 feg HA3 uah

I3 (Maseet Khani gat) 35 337 @ &% &9 | 9

8. (1) I91 ' HII (Raga ‘Bahar) € . Ulgow
(description) &3 |

(2) E_{P? 38 (Taal Sul Taal) © 5% ©f ffa g=

W3 TIE BHUSSI (single and double

laya karies) feo for 9
giee -v
, (&)
9. JEEATS T AeE 5 1x9 =9
(1) get H3(fourteen beat.s)E?F I8 TE
foun :
(2) 91 3 T TE- Heet (Vadi Samvadi Swara
- )Aeg fad | '

(3) Ia1 IS 35 (Raga Guijri Tari) ©F 73T o 2
(4) ST H'H3T (Natya Shastra) © 3Hd T &™H ©HI
(5) It Usx 88 W fggzr @ H39 e

(Instrument played) A?
7
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(6) ﬁi’H?ﬁ AIE IA ©  'TI'(guru of Shmt.’Sharan
Ranl')ET?SrHEﬁl

(Zx" '{YEI’@Fﬂ' EI]'ET(Vrlhadeshl grantha ]%I'Ff?i
1B

(8) Iar Hwt of 3T ' (Miyan Ki Tori’)w3

g7 ' Gt FFCGusTi Torit ) foa s |

I fBg |

‘q[‘

(9) ﬁq?HéTW?H(strlng of ‘Sitar) ¥ ’

sHER
(10) IaT Hf &t HBJ'J (Miyan Ki Malhar) €

HY HI FD{E"W (combination of &

Swaras ﬁ‘SQ |

(11) I<r SE‘H(Raga Bahar) ¥ @E”f He< ART

fan

(12) U3z &8 W&t fimamt & aft Gz wee
25 (contribution) &3 |

(13) 3t AIE I& 993" T (Instrument
played)SAEE 1 =

8=z : 3 1,500



