
[Total No. of (i) Printed Pages 8 (ii) Questions 9]

Sub Code : 0528 (1048) Exam Code : 0006

Exam : B.A./B.Sc. (General), 6th Semester

Subject : Music (Instrumental)

Paper : Paper: A Theory (In all Mediums)

Time : 3 Hours Maximum Marks : 45

Note: Attempt five questions in all. Attempt one
question from each unit. Unit NQ. 5 is
compulsory. All questions carry equal
marks.

UNIT - I

1. Write down the historical development of
Indian Music from Bharat to Matang period.

2. Discuss in detail about Uttari and Dakshini
Sangeet Padhati ? Give their similarities and
differences also. 9

UNIT - II

3. Write down the life sketch of Shri 'Panna Lai
Ghosh' and give his contribution towards Indian
Music. 9

P.T.O.
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4. What are contribution of Pt. 'Lai Mani Mishra'
towards Indian Music ? Give his brief life
sketch also. 9

UNIT - III

5. Discuss the "Role of Instruments in Chitrapat
Sangeet". 9

6. Write an essay on 'Manch Pradarshan' ?

9

UNIT - IV

7. Write down the notation of a Maseet Khani
gat in any raga of your course along with three
toras. 9

8. ( 1 ) Write down the description of Raga 'Bahar'.

(2) Write down the notation of Taal Sul Taal
in single and double layakaries.
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UNIT - V

(Compulsory)

9. Attempt any nine questions :
1x9=9

(1) Name any Tala having fourteen beats.

(2) Write the Vadi Samvadi Swara of Ragi Tori.

(3) What is the Jati of Raga Gujri Tori ?

(4) Name the writer of Natya Shastra.

(5) Which Instrument was played by shri
'Panna Lai Ghosh' ?

(6) Name the guru of Smt.'Sharan Rani'.

(7) Who wrote 'Vrihadeshi' grantha ?

(8) Write one difference between Raga 'Miyan
Ki Tori' and Raga 'Gujri Tori'.

(9) Name the main string of Sitar.

(10) Write the main combination of Swaras
used in Raga Miyan Ki Malhar.

(11) Write the Vadi Samvadi Swara of Raga
Bahar.

(12) Give only one contribution of Pt. Lai Mani
Mishra.

(13) Which Instrument was played by Smt.
Sharan Rani ?

3 P.T.O.
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1.

2. rRTT
ciRTT

3. -2ft '^Frfl

4. qv '

5.

6. '

7.

^Tcf

- I

<riHMdl^ 1

- II

- in

- IV

f̂ T*if

TPT

9

9

H^fld^sn-Tl

9
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8. (1) TFT

(2) i^rtdlvf

9. .fo^t 9

( 1 ) T^\<

(2) TFT

(3) TFT

(4) ^Id-M 3TR5T

(5)

(6) %>=rdt ^TT^T

(7)

(8) TFT t̂ T-STf
fTT^ I

(9) RHdK ^

(10) TFT

(11) TFT

(12)

(13)

- V

cTM ^^TFT

T<TT

;3fffcT ^PTT

^R ;?TFr

- TTT

f̂ RsTT

cfSTT

cTTT ^\T T I

^K ^PT 5FJW T^TT

<-MlcT) T^TT

TFTT ^T-TTT

1
4~

4-

1x9=9

P.T.O.
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fe^",

fH5f

- I

1. ¥3^ ^ HHHT El" fi-P^ (Bharat to Matang

period) 3°( si'ddl Hdlld 'cT"

(historical development ) ̂ H " I 9

2. fH3t >^ crftf?)!' (uttari and dakshini)

(similarities and

differences )^fe§ I 9

3. ^t Vc^ g^ B'̂ U1' rJfeE ^fddM^(life sketch)
fOT ^ d.'d^l 'Hdlld f^B" ©tl?)1" ^ ^die'6
(contribution) fe^ I 9

H?ft" fHBoTffr ^ jj'ddl Hdlld ^ ^dld'rt

(contribution) 1̂" ̂  feHM'd f^B" fe^" I Odrt1 ̂

H^ffr??> i-llddM ( l ife sketch) ^"fe^" I 9

gfe - in
5. "ItJdd'-f^' Hdild f^8" ^% ffe^1" Et ffHST'X Role

of Instruments) H^ feFWtH f^H fe^ I 9
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6. 'HrJ ^xidttrt (manch Pardarshan)^"

^f(essay) fe^? 9

- iv

HI3"(Maseet Khani gat)

8, (1) a7̂ ! ' yd'd1 (Raga 'Bahar')

(description) fe^ I

(2) H<£ 3^ (Taal Sul Taal)

l (single and double

laya karies) ^ 9

-V

9. ^5t ̂  H?W ^t H^g fe^: 1 x 9 = 9

(1) ^B1" ^^(fourteen beats )^1" H1̂ ? U1" ?7

(2) d^^T ^3t S1" ̂ t- H^'til (Vadi Samvadi Swara

(3) W3\t 3t (Raga Guj'ri Tari)

(^) cT^f d'Hdd (Natya Shastra) ^ ̂ M^ H1" 77K

(5) jf" u?)?)1" ?^H . %r
(Instrument played) ifl?

7
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(6) fir[H3t Hdl* d^TSl" ^ '3JcT(guru of Shmt.'Sharan

Rani') ̂  ?7H 3ft I

(7) ' ̂ dt̂ d) ' ajp (Vrihadeshi grantha) feH ̂

(8) d^T '^ft^ l̂" l̂" ' (Miyan Ki .Tori'

j r i Tor i ' ) fed

(9) PHd'd ^ Htf 3Td"(string of Sitar)

(10) d1̂ ! ̂ %W ^t WWd'd (Miyan Ki Malhar ) U1"

H;?d" TTHHT^ (combination of

(11) dM ^Td"(Raga Bahar)

(12)

^(contribution)

(13) fq>Ot" H3"E d1??!' fadd' ^rT (instrument

played )yH'6y ifr?

1,500


