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B.A./B.Sc. (General) 6™ Semester
(2054)
MUSIC (Instrumental) (In all Mediums)
Paper : A-Theory

Time Allowed : Three Hours] [Maximum Marks : 45

Note :— Attempt FIVE questions in all. Question No. 9 (Unit-V) is
compulsory and selecting any ONE question each from
Unit-I to Unit-IV.

UNIT—I

1. Write in detail about the historical development of Indian Music

from 4% to 13" century. 9

5 Give the comparison study of Uttari and Dakshini Sangeet

Padities. 9
UNIT—II

3. Write down the detailed life sketch of Dr. Panna Lal Ghosh. 9

4. Explainin detail about the contributions of Vidushi Smt. Sharan
Rani. 9
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UNIT—III

5. Akashvani and Doordarshan have played a vital role in popularizing

the Instrumental music. Comment, 9

6. How should a student prepare himself for a successful Manch

Pradarshan ? 9
UNIT-IV

7. Wnte down the Notation of any one Drut Gat in any Raga of your

course with its two Toras. 7+2=9
8. (a) Ekgunand Dugan of Taal Jhumara.

(b) BriefIntroduction of Raag Guijari Tori. 6+3=9

UNIT-V

9. Attempt any nine of the following :(—

(i) Singing time of Raag Bahar.

() Vajrit Swaras in Rag Mian ki Todi.

(iii) Swaras used in Raag Mian ki Malhar.

(iv) Total matras of Ada Chautal.

(v) Tali Khaali on which Matras in Jatt Taal.

(vi) Ekgun of Tilwada Tal.

(vii) Who is the writer of sangeet Ratnakar ?
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(viii) Which Instrument was played by Dr. Lal Mani Mishra ?

(x) What are the signs of Sum and Tali in Dakshini Sangeet
Paditi ?

(X) How many Notation systems arc popular in Music of
India ?

(xi) Aroh of Raag bahar.
(xif) Dakshini Sangeet Paditi is popular in which states of India ?

(xiii) Rag Mian ki Tori and Rag Mian ki Malhar were invented by
which noted Singer of India ? 9x1=9
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