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B.A./B.Sc. (General) 6* Semester
(2042)
MUSIC (Instrumental)
Paper—A Theory (In all Mediums)
Time Allowed : Three Hours]  [Maximum Marks : 45
Note :— Attempt FIVE questions in all. Question No. 9 (Unit-V) is

compulsory and select any ONE question each from
Unit-I to Umt-—IV

UNIT—I
1. Write in detail about the historical development -of Indian
Music from 4% to 13® Century. £ 0
2. Give the comparative study of Uttari and Dakshini Sangeet
Padities. - 9
UNIT—II
3.  Write down the detailed biography of Dr. Lal Mani Mishra.
9
4. Explain in detail about the musical conmbuttons of Vldushl Smit.
Sharan Rani. : 9
UNIT—III
5. “Musical Instruments play a vital role in Chltrapatt Music”.
Comment. 9
6. How do 4IR and DD help in popu]anzmg Indian Instmmental
Music ? 9
| UNIT—IV
7. Write down the notation of any Drur Gai in any Raga of your
course, with its 2 toras. 9
8. (a) Write down the Ekgun and Dugun of Jar-Tal.
(b) Write introduction of Rag Bahar in brief. 6+3=0
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UNIT—V
9.  Attempt any nine of the following : "

(@) What is the That of Rag Mian-ki-Malhar 2

(b) Write down the total matras of Tal Ada-Chautal ?

() Dakshini Sangeet Padities are popular in which States of
India ? |

(d) In which Century the Sangeet Ratnakar was written ?

(¢) ‘On which instrument Pt. Panna Lal Ghosh used to
play ?

(H What are the signs of Sam and Tali in Dakshini Sangeet

: Paditi ?. :

(g) Write down the Pakar of Rag-Gujri-Todi.

(h) Who is the writer of Natyashastra ? :

(1) What is the birth year of Pt. Panna Lal Ghosh ?

() InJhoomra-Tal, where is Tali and Khali ¢

(k) Inwhich season, Rag Bahar is being played at every time ?

() How many matras does 7ilwada Tal have ? '

(m) Which is the most popular instrument being played in
Chittrapatt Sangeet ? | 9%x1=9
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eIV
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