Exam.Code:0005
Sub. Code: 0418
2012
B.A./B.Sc. (General} Fifth Semester
Music (Instrumental)}
Paper-A: Theory
(In all mediums)

Time allowed: 3 Hours Max. Marks: 45
NOTE. Attempt five questions in all, including Question No. IX (Unit-V) which is
compulsory and selecting one question each from Unit I - [V
X-X-X

UNIT -1
[, Describe about the historical development of [ndian musical scale. (9
II.  Discuss about the historical development of Indian music from prehistoric period
to 4™ century. 9

UNIT - 11
IlII.  Write about the different folk instruments of Punjab. (9
IV.  Write an essay on the importance of laya and taal in Indian Music. &)

UNIT — 111

V.  What are the contributions of Ustad Bismillah Khan towards Indian Music?  (9)

V1.  Give a brief life sketch of Ustad Hafiz Ali Khan and discuss his playing techniques

of mnstrument. (9)
UNIT -1V
VII.  Write in notation the maseetkhani gat of any raga of your course with two toras.
(9)
VIII.  Write down the description of ekgun and dugun layakaries of chartaal. 9
UNIT -V

IX.  Attempt any nine of the following:-
a) What is the thata of Raga Des?
b) Write the aroh and avroh of Raga Jajjaiwantt.
c) When was Ustad Hafiz Ali Khan born?
d) Define taal.
€) With which shailli is deepchandi taal played?
) How many swaras are in indian Musical scale?
g) What is the jati of Raga Jaijaiwanti?
h) Which instrument did Ustad Bismillah Khan play?
i) Name two disciples of Hafiz Ali Khan.

) How many matras are in deepchandi taal?

k} Name two types of Toras.

1) Which are the two most common folk instruments of Punjab?

m) Write names of any two vadan shallies of Sitar. (9x1)
X-X-X

(Hindi and Punjabi versions enclosed)
P.T.O.
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